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The various lacquer wares are the representative artifacts of Yuan Dynasty (13
to 14 Century) in China, as well as an important medium in the course of the
Chinese-Japanese cultural communication during Kamakura era in Japan. The traces
of the cultural impact lie in those extant lacquer works of Yuan periods as seen in

Japan nowadays. This project tries to seek for the cultural information from Yuan
lacquer in Japan as a medium to illustrate the production and marketing situations
of lacquer, and analyze the trade pattern. Further more, we’d like to discuss the
commercial route and pattern of maritime communications after the Sino-Japanese
war. Finally, we’ll explore the elite culture reflected by Yuan lacquer extant in
Japan, and identify the motifs decorated on lacquer wares with carved and mother-
of-pearl lacquer craft. It can be discussed as follows:

1. Common Times Style: Technological interaction.
Firstly, focusing on lacquer wares of Song to Yuan Dynasties handed down in
Japan, this paper conducts parallel comparison with other handicraft industries of
the same age, such as ceramics, metal works and textiles, then finds out their
similar or identical aspects in terms of shapes, patterns and workmanships, so as to
analyze the mode of production learned and imitated by craftsmen engaged in
different kinds of handicraft.

2. Production and Marketing: Regional handicraft industries.

Secondly, through the analysis of locations where various handicrafts with
similar appearance were made, it is concluded that the ceramics, gold and silver
ware, lacquer wares and textiles of the Song and Yuan Dynasties distribute in
distinctly concentrated areas.This kind of "regional co-existent" handicraft production

layout is mainly concentrated in south-east China, consisted with two centers
respectively: one lies in Jiang-Zhe provinces centering on Hangzhou, and the other
is Fujian-Jiangxi area whose centers are Luling and Dehua. These production
centers mostly co-exist with some coastal ports along the seashore in the surround-
ing areas, forming a corresponding relationship of production and marketing, such as
Hangzhou and Qingyuan, Jiaxing and Taicang, Longquan and Wenzhou, Dehua and
Fuzhou, which was a pattern used frequently in the process of lacquer exchange
from China to Japan.

3. Maritime Routes and Trade.

Thirdly, the paper discusses significant Sino-Japan marine trade ports and main
routs in the 13th and 14th centuries through the study of historical documents and
the collection of unearthed documentations, and points out the central status of

Qingyuan, Taicang and Hakata among the various ports during the Sino-Japan trade
period. By researching on the case of Xin’an Shipwreck and referring to the
historic records on Chinese and Japanese merchant ships and monks, the author
points out major forms of trade for the transportation of China’s lacquer to Japan
in the 13th and the 14th centuries—“Heavenly Dragon Monastery Ship” trade of the
monastery procurement nature and the Sino-Japan trade route with Korea as the
transit point.

4. Elite Culture: literatures, paintings, and aircrafts under the Mongol court.
Lastly, the author investigates several representative decorative themes on
Song-to-Yuan lacquers extant in Japan nowadays, and detects literary themes such as

Dongpo's Red Cliff, Home Coming of Tao Yuanming, an the Orchid Pavilion
gathering; in light of this, the author analyzes the profound impact of the “scholars
culture” in the Song and Yuan Dynasties on lacquer crafts which has a far-reach-
ing influence on the society and culture of Japan.
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