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Summary of Research Results

Between the 1950s and the 1960s, Japan experienced high social mobility with massive
exodus of the agricultural population into the cities. Such rural-urban labor migration signif
ied prosperous economic growth with full employment. Similar social phenomenon was als
o observed in its former colony, Taiwan. In the aftermath of the Second World War, Taiwa
n was liberated from Japanese colonial rule but fell under the Nationalists from the Mainlan
d. To the native Taiwanese, also known as benshengren, the Kuomintang (KMT) Governme
nt was an alien regime, no different from its previous colonizers. The population movemen
ts in post-war Taiwan not only occurred between regions but also among ethnic groups. T
hose being forced to leave their rural hometown were mostly young native Taiwanese, and
not waishengren, immigrant Mainlanders who were mostly civil servants or enjoyed more do

minant and higher social status.

The displaced native Taiwanese city labors felt bitter, helpless and insecure. Being the
underprivileged, they found themselves distinct from the elite immigrant Mainlanders. Desp
ite sharing similar Han culture, they sought for segregation rather than assimilation. On the

contrary, native Taiwanese embraced Japanese Enka with great enthusiasm. Urban Enka we
re adopted and recomposed with themes mainly of social imparity and resentment of the w
eak, highlighting the disparity in treatment received by the Taiwanese and the Mainlanders.
At that time, benshengren fused Urban Enka and Yakuza Gamblers Song with the local (Taiw

anese) culture to establish a brand-new self-identity.

For example, well-known Taiwanese Enka such as An orphan’s wish (T prURELE
( Fﬁ«’}“ﬁf[u ), The wandering trio "JRIU= pdik | ( rg?ﬁ#ﬁéﬁ‘ﬁ’ﬁlﬁj ), Roaming to Taipei "
HEfRd>, (THEpOENIE,, A lassie r?ﬁz’[’[ﬁ"]‘ﬁf,%zﬂj ( "¥95%k %, , Old suitcase of a wande
rer RV C TINE A D L) Poor maiden T EAL -] EEL , ( rﬁﬁﬁ/ﬂibf@
%+ ) ) were ‘reproductions’ of Japanese Enka mostly from popular drama series. The origina
] music and lyrics bore unique Japanese features and depicted displaced avengers, wanderin
g travelers (including children), and futile love. While retaining the Japanese melody, Taiwa
nese Enka had new lyrics about the social plight faced by native Taiwanese, their fight to br
eak away from impoverishment, and their dream for a brighter future.

Having its roots in Japanese Urban Enka and Yakuza Gamblers Song, ballads (texts expressed i
n music and lyrics) in post-war Taiwan were characterized by social realism and domestic e
xperience of that era, and revealed the collective historical memories of benshengren. From

being a popular culture of the 1950s, Taiwanese Enka took on a new role from the 1970s in
the political arena as a cultural means for fostering ethnic cohesion.
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