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« The Activistic features of Korean Women’s Indepedent Film: Woman, Labor, Film. Japan:
the 22th Asian Studies Conference Japan(ASCJ), 2008.06.22. Tokyo: Rikkyo University.
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Consider on the Feature of Activism and the Representation of Woman's Labour in Korean Woman's Filmmaki
ng since the 1990s

Since the rapid industrialization in the 1960s and labor-intensive export industries in
the 1970s have promoted, Korean women began to assume the role as a part of Indust
rial labor in the Korean capitalistic society, and experienced inequlity in the patriarchal

capitalism. The movements for Korean women's liberation were initiated with strugglin
g for the right to live on the center of the women's labor union that was organized by

Korean female manufacturing workers, because they had been suffering from various i
nequalities such as many hour's work and low wages in Korean society driving econom
ic policies for high growth that was based on women's cheap labor until that time. How
ever, these early Korean feminist movements were less women's liberation movements
or feminist culture and art movements than women's labor movements and mass struggl
es. And it dealt with pressing issues such as anti—dictatorship, democratization and stru
ggle for the right to live rather than women-specific issues.

Here, we need to pay attention to the questions of why Korean feminist art movements st
arted from describing women workers, and the Korean feminist cultural movement and filmm
aking have been continuing to describe the women’ s workers. Namely, Korean feminist art
movements had the cultural background that emerged with the Jun Struggle and the July&Au
gust Labor Struggle in 1987 and acted in the line of Korea folk art movement. This situa
tion leaded Korean women artiest to deal with the problem of social inequalities that wo
men experienced in the course of Korean policies focused on economic rapid growth. It be
came the starting point of Korea feminist cultural movement. Korean women started the fe
minist art movements by themselves in order to prove the justness and value of their ’la
bor’ in the economic growth of Korean society as the independent countries after the sec
ond world War. After starting Korean feminist art movements, videos and films that are e
asy and cheap to manage, it was distributed widely to people, and then there appeared ma
ny small groups of female filmmakers who tried to communicate women’ s messages to the pu
blic. Taking note of the fact that the trend of Korean feminist culture and art movement
s including filmmaking originated in connection to Korean women’ s labor movements and de
veloped into the trend of activist arts. Accordingly, Korean feminist art movements and

filmmaking activities are considered to have the tendency of ’activism’ .




